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nical help with the final and web presenta-
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ment to this project. In addition, to scan
my work to go into the final version of this
book as a whole, I received interested and
expert help from the staff at the Instruc-
tional Support Center at Temple Univer-
sity, notably Peter Hanley. “Draft 94: Mail
Art” originally appeared in Jacket Magazine
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of his support, I am quite grateful to John
Tranter, the editor. “Draft CX: Primer” was
composed during the summer of 2009. A
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Inter-Arts in 2010 and 2011.
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DRAFT 94: MAIL ART
INTRODUCTION

Mail Art is/was an international artwork activity, emerging from movements like Dada
and Fluxus. It was a communication and gift exchange, before internet and email, sent
through the post, in which every aspect of the communiqué (from the envelope on in) had
a collage aesthetic as well as playful, verbally inventive, and jaunty elements. Among the
features that I can’t replicate in this work are the joking extra postage stamps often from
odd countries like Canadada, the rubber stamps all over envelopes, the extra-national
postal services (Fluxpost), and the textual materiality of the collage. However, by the tactic
of scanning the works, some of the physical texture is retained. This work is an homage to
and recollection of Mail Art from inside Drafts.
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Draft 94: Mail Art
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Really, could tell you all about me.
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random lines
burning and dodging techniques
non-silver printing

a monument to any day
half-hazardly
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