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MAIL ART





3Introduction | THE COLLAGE POEMS OF DRAFTS

DRAFT 94: MAIL ART

INTRODUCTION

Mail Art is/was an international artwork activity, emerging from movements like Dada 
and Fluxus. It was a communication and gift exchange, before internet and email, sent 
through the post, in which every aspect of the communiqué (from the envelope on in) had 
a collage aesthetic as well as playful, verbally inventive, and jaunty elements. Among the 
features that I can’t replicate in this work are the joking extra postage stamps often from 
odd countries like Canadada, the rubber stamps all over envelopes, the extra-national 
postal services (Fluxpost), and the textual materiality of the collage. However, by the tactic 
of scanning the works, some of the physical texture is retained. This work is an homage to 
and recollection of Mail Art from inside Drafts.
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