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Paravane

Barbara, the patron saint of architects, was looking out from
the tower in which her father had imprisoned her for refusing
to marry the man of his choice, who was not a Christian,
when she noticed that the tower was structurally unsound
and might colla[pase at any moment, so she decided to stop
worrying about her marriage and her religion and focus on
how the design might have been improved, but as she could
only see a very small part at the top of the tower she had to
extrapolate

downwards






Paravane day
for Mary Herivel

gather into the chariot bearing
sing low sweet
parabola in time high emptied windows

way to go
way to go home

or does this show
our ‘general direction of travel’?
(new set of overheads)

here he is at the gate
with his ultimate ticket
leeve mooder, mooder leet me in

never leaving a message
on her answer phone tape

pause b

overgown gathers dust
testing gradual perfect sight

notation spot lights flash across and over
coming to light under your fingers

a slight undulation

at the western most edge
one in ten

seeing light in rain waves

coral cantor in a minor key
love, mum

[3]



Ground O

Prone veering
Bell sign
Enters Fuji
Bell sing

Grasp maws
Programmed claws
Dance over pyr ric

Features focused
Eye tongues
Prest glass

Dance over lights

Less than thin
Steps away
Test bed

of

Filed

Filings

Be a part of it
I'want to

Blow your horn
Fit the battle of

Sally sally sally’s army
Find us now and at the hour

Skies over

Heavens over
Fuji

[4]



Arterial tree
Gird her soft toys

Calm/

Ing piano
Issime

[5]



Ethelberga, patron saint of scaffolders, conducted herself
heroically in a plague, and founded the first religious house
for women in England. After her death at All Hallows, she
appeared to one of the sisters and they designed a reliquary
space for her taller than average skeleton

Underwriters

24/4

Underwriters
of intimate scale
it is under written

as she found her way to the Bar
two bombs caused
great

damage

displaced dealers
on a temporary trading floor

she was looking for St Ethelberga’s
in the ward of Aldgate

where no one lives

especially the common councilmen

a common workman said:
turn right
and you'll find it

what’s left of it

(6]



between high walls a narrow space
of boards, clay and sca ()
folding
yellow on her red shoes
washed away across the pavement
falling over bollards and pipes

Bowyers

commissioned

by the Worshipful Company of Longbows
to a window

in memoriam

in memo
insert crest
insert Crecy, Poitiers and Agincourt
famous
vic
tories
she felt the ideas could
be taken further

in contemporary glass
the bow treated in an abstract

[7]



manner yew leaves and the long curve
grows and moves

bows lend themselves

to rescue

yew leaves and the long curve

the
long
curve

leaves

yew

cutline

(8]

yew



9/2

prose of the Jubilee

lines from her forehead
press down to the bridge of her nose

INTRODUCE SOMEONE TO OUR WORLD

It’s harder to enter Number One
through its transparent stiles

“the absence of colour emphasises structure
and geometry”

Contemporary Applied

Arts

I dreamt that our rich host was kindly showing me round his
art gallery, and then I saw you slumped in a corner, blood on
your face. You were fortunate — he was paying for your
rehabilitation

praying for your rehabilitation

“WE CALL IT SHOUTING”
he explained

this use of underlining
or capitals

the danger of walking or cycling
past scaffolds in squalls

or standing with security

under a red citigroup umbrella

[9]



blown back
follow anyone
under the glass

Capital Wharf
no memorials
no libraries
no books

this free paper:

the bean counters
long summer
banks pet
banks put

STOP
to exile of Thatcher
island of lost soles

FORGET THE REST
CLICK ON TO THE BEST

leaving soles on the sally ledges
peer above the spikes

AN UNDERTAKING
Which, under the favour of cop, shall contribute
STABILITY, INCREASE and ORNAMENT
smudged line of cement
bisects the stone slabs

[10]



